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[bookmark: _GoBack]Thesis Statement to Outline
This outline works in tandem with the “Thesis Statement and Outline” PowerPoint.

Sample Thesis Statement:
“During the 1960s, the blues had a major influence on American culture, in terms of the artistic evolution of popular music and in the building of bridges between black and white Americans.”

Using this thesis statement, I constrcuted the following outline. I’m using a bullet style, rather than a full sentence style — either is acceptable. 

Notice in my sub-headings that I’m listing the name of the source from which the information is taken and the page number where it can be found. This information is drawn from the “Code Words” or “Key Terms” notes that I assembled when I identified categories of information from my original source notes.

Sample Outline:

I. Introduction
	A. “Hook” — something related to topic that will grab the reader’s attention; a 		      quote or a striking statistic or fact; an anecdote or provocative questions. 		     Don’t worry about it to start paper; use a “throw away hook” until you revise 		     the first draft.
	B. Transitional material — connect the hook to your thesis statement
 	C. Thesis: “During the 1960s, the blues had a major influence on American 	 
	     culture, in terms of the artistic evolution of popular music and in the building 		    of bridges between black and white Americans.”

II. Background Information — Blues
A. History
1. African Retentions — Baraka pg. 87; Morrison pg. 102; Baldwin —quote pg. 76
2. Spirituals — Twain pg, 198; Walker quote pg. 209
3. Work Songs — Baraka pg, 109; Morrison pg. 21
B. Styles
1. Classic Blues of 1920s — Walker pg. 75; Baldwin quote pg. 411
2. Country Blues — Twain pg 101, 113, 201; Walker pg. 98
3. Big Band — Baraka quote pg. 33; Baldwin pg. 444
4. Rhythm & Blues — Walker pg. 77; Morrison pg. 32
C. The 1960s
1. Male Singers — Baldwin pg. 76; Baraka pg. 197
2. Female Singers — Morrison pg. 261; Walker quote pg. 70; Baldwin pg. 98
3. Instrumrntalists — Twain pg. 89; Walker quote pg. 298
III. Blues and The Artistic Evolution Of Popular Music
	A. “Pure” Blues
		1. Definition — Twain pg. 88; Morrison quote pg. 206
		2. Record Labels — Twain pg. 298; Baldwin pg. 90
	B. Folk Music Revival
		1. Folk Music Clubs and Festivals — Walker pg. 77; Twain pg. 129
		2. Record Labels — Walker pg.88; Twain quote pg. 134
	C. Jazz
		1. Straight Ahead Jazz — Baraka pg. 121, quote pg. 122; Baldwin pg. 88
		2. Avant Garde Jazz — Baraka pg. 66, quote pg. 67; Baldwin quote pg. 19
	D. Rock
1. Blues Rock — Twain pg. 219, quote pg. 221; Walker pg. 87
2. British Blues — Twain pg. 230, quote pg. 233; Morrsion pg. 387
	E. Soul Music
		1. Rejection by Black Popular Audience —Baraka pg. 98; Walker quote 			  pg. 129
		2. Southern Soul/R&B — Baldwin pg. 456; Morrison pg. 33, quote pg. 34
IV. Blues and The Building of Bridges Between Black and White Americans
	A. Emergence of White Audience for Blues
		1. Crossover for Black Artists — Baldwin pg. 120-122, 201-202; Twain 			    pg. 44-45
		2. White Exposure To Black Culture — Baldwin pg. 78-79; Twain pg. 6-8
		3. White Appropriation of Black Expressive Forms — Baraka pg. 101-			   105; quote pg. 106; Twain pg. 289, quote pg. 290
	B. Connections to Civil Rights Movement and Integration
		1. Cultural Exchange — Walker pg. 23-24, quote pg. 25; Baldwin pg. 45
		2. Ecomonic Opportunity — Morrison pg. 278; Baraka pg. 66, quote pg. 			    67
		3. Broader Relations — Baldwin pg. 22, quote pg. 23; Walker pg. 71
V. Conclusion
VI. MLA Works Cited

Once you have an outline like this —with the material from your sources organized — you can begin drafting your research paper. Having the source material organized enables you to move through the draft step-by-step and document all the source material —either direct quotes or paraphrased. Remember, anything taken from source — ideas, information, or words — must be documented with both an MLA works cited entry and internal/parentehtical documentation (author & page number) using the primary and secondary methods.












	

